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The Columns was established in 2002 by Dong Jo Chang who initially openad his gallery in the creative
hub af KewYork, Sohe, during the mid 1980, Since then, The Columnsg has avalved into one of the
most posverful galleries in Korea. With numerous Intemnatienal exhibitions end occesional gallery talks,
The Columns seeks to introduce beth emerging end establishad arists 1o the Korean an soene,
Understanding the significance of Karean artists, The Columng also emphasizes introducing its arists
o thee intarnational market by taking parm in am fairs worldwide. The galler's most recent axhibitions
boasted some of the bigpest names in contemporary and modern art. Arists sudh as Damien Hirst,
Andy Warhol, Frank Stella, Roy Lichtenstein and Alexander Calder were exhibited alongside Korean
mastars ke Chun Kwang-Young. This eclectic end exceptional greu ping of arists has garnered

The Columns notable amentien frem the Korean and international media as well a3 from distinguished
grt collectors fram all comers of the globe.
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Joseph Beuys (b, 1921- d. 1986, Germany)  Wam June Paik (k. 1932 - d. 1988, Korea)
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Jaseph Beuys i mast famous for his ritualistie public performances, his energetic championing of the
healing potential of art and his belief in the power of a universal human creativity.  Beuys not anby
produced perfarmance art but also sculptures, erviranment art, witrines, over 450 prints and posters
and thousands of drawings. A committed teacher, political artist and controversial figure, the
nature and valee of Beuys's contributien to art continues to eliclt a highly polarized debate,

Danlele Busttl (b, 1955, Fribowrg, Switzarand)
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The Calurmns, Seoul, Kores

Bueti's sensual images boosted by their audaciows and rather nonchalant titles make his work all the
more tempting,  Viewers identify themsebies by reading the text and feel as if they are lured and
tricked by a joke. “Who is actually seducing and who is being seduced?” The models in thair
seductive poses address the viewer with words that could alse be thought of a3 slight murrmurs b
themselves. Their thoughts or guestions may very well be cur own wnsolved problems and we
gradually start to understand that we are already taking part in this question and answer game,



Chong Gon Byun (b. 1948, Daegu, Korea)
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Having grown up during the difficult years following the Korean War when nothing of potential value
could be left unused, Byun continees to respect the secret lives of objects. For him, discarded
window frames, old keys and obscure scientific instrurmnents are carriess of their forgotten histories,
His work is comparable to the shadow boses of loseph Cornell, conjuring a dream like quality from
salvaged knick-knacks. In other ways Byun's justapositbons are deliberately humorous, recalling a
Duchamplan play with the disconnect between an object’s shape and form and 1t literal "meaning."”

Michael Craig-Martin (b 1341, Dublin, Ineland)

Caeon PO, 1003 T Hnwer Kivivre Fawmsda 1, 1003
147 3153 5o, Acrls on T 13163 6om, Bcrybe on careRr

156166 BFA, MIFA, Yale University, New Haven, CT, USA&

2007 The Columns, Seoul, Bores
“Ais forumbralla®  Gagosian Gallery, London, UK

Im 1974 Craig-Martin exhibited his seminal piece An Ook Tree; which consisted of a glass of water
standing on a shelf attached to a gallery wall and a text using a semiotic argument to explain why it is
im fact an cak tree. His early work made deliberate reference to the American artists he most
admired, such as Donald Judd, Jasper Johns and Robert Morris. But during the 1990s, Craig-Martin's
work shifted decisively to painting; using a siylived drawing technigue often depicting everyday
household objects. These paintings consist of black line drawings with lines of equal mechanical
width and bright “nursery” colors on carvas with acrylic paint. Craig-Martin is also noted as having
greatly influenced the Young British Artists, the most famous of whom is Damien Hirst.
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Chun, Kwang-Young (b. 1944, Hongchun, Karea)
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Within the past ten years Chun Kwang-¥oung has won international acclaim for his Aggregation
serigs. Made of thowsands of individually wrapped triangular wedges in Korgan miudbenry paper, his
work exposes both a personal and essentially Korean sentiment. Chun spent his childhood in a reral
town during the Korean War and his past informs his artwork which resemibles the mountainous
terrain of Korea and the chacs of rubble formed by war,  Blurring the boundary of painting and
sculpturg to create a thres dimensional surface, the artist succeeds in creating a dynamic force on
top of a calm and serene landscape. Today, Chun is one of the key figures of Korean contemparary art.

Thomas Eller (b 1964, Narnberg, Germany)
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Thomas Eller’s art (s concerned with the relationship between the second, third and fourth
dimensions, His photo-sculptures are made from cut-owt photograghic prints laminated on
aluminum that are hung in front of a wall, placed on the floon, or suspended in space. Because the
wiewers perspective of an object i forever determined by the moment of release of the camera’s
shutter, Eller seeks to expose the object in its completeneass in other ways, By presenting micltiple
views ol photographed aobjects Eller reroves the temporal context of the subject while sspounding
an its spatial capacities.



Dionisio Gonzdlez (b. 1965, Gijon, Spain)
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"B it tree everything we see? The Columng, Seoul, Korea

To what extent can we really say that we are completely sure af what we see?  The landicapes that
Spanish photographer Dionisio Gonzile: creates based on the ruins of real city buildings are as real
as the viewer believes they are. Not because of the creatrer possibilities the photographic mediurm
offers but because of the potential applicability of these spaces. In the case of Gonzdlez, the
ramantis noton of recovering bulldings that are In ruins due to politcal negligence or economibc
collapse started in Hawvana. He rebuilds fragments of the building with prefabricated elemsants from
modern architecture, seamlessly blending reality and unreality, dirty and clean, new and ald. By
combining swch disparate elements, Gonzdler invites the viewer to question the actuality of these
shanty towns,

Damien Hirst (b, 1965, Bristal , LK)

Lina Kim [b. 1965, 580 Paulo, Brazil)
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Histary has written itself into the dilapidated rosms photographed by Lina Kim.  The last few traces
of human life, the destruction of war of simply the carelessnesy of real estate agents finds narration
in these interiors. Kim seeks emptiness and quietness in the gutted buildings she finds. A
proscenium that needs no actors, each place links interior and extesior theaugh the open window or
empty door frame. Kim waits in these emply rooms until ratural light fills the interior with an
irmmaterial volume; then armed with @ middle format camera and tripod, takes a picture of the
remnants af humanity.

.9 LI ]
- Markus Linnenbrink |b. 1961, Dortrund,

eroeneee N

L I ] L I By
YEEEEEREE S
3 I N N N O NN & ; E
eceece o 4
L B NN N N

Chisrdase-LL-£, 3007 Sectfel g, Beyond Beief Tl Pary Pining Lorve from Afor; 3006 21340m dameter,
13214157 Aam |3 2om saot), M?wu::gmmnmm Butteiflins, soaipe] Blades, raoer bades, - TAPAATETATAR S OMEOMERLTE, 2000
Hausebobd godi 2h arad e e s asd gobd on e Stanley blades snd howssbold ghoni on carm m"wmm 180 Sem, [ prery resin on sscd 130w 300re, Fhiobas, epoy ren o wond
1385 E”"""r:ﬂr:“ College, l""”""*'l'l'“ . 1982-85 Acaderry of Fine Arts, Berlin, Germany
2007 “Eupe on®  Gagosian Gallery, London, LK
2008 “Far the Love of God®  Rijksmuseum, Amsterdam, The Netherlands 1985-88 Gesamthochschule, Kassel, Germany
2009 ‘“HMEM. F|Hd'|uu|'t’|:ﬂ'lt|‘!.|r PAC, Kiey, Russia 2004 "SCHIEFEBAHN"  Musaum Mews Eilﬂﬂﬂ,. Eiiiul. EHFITIiI"'l'
"MYSELF DUTSDEY  Hammer Museum, LUCLA, Los Angeles, CA, LISA

Darnien Hirst's wide-ranging practice = installations, sculpture, painting and drawing = has sought to 2009 “ALITHETHINGSTHATAREQUTSIDEOFME®  The Columns, Seoul, Karea

challenge the boundaries between art, science and popular culture. He explores the uncertainty at
the core of human experience; love, life, death, loyalty and betrayal through unespected and
uncomnwentional media. Best known for the "Natural History” works, which present animals in vitrines
suspended in formaldehyde, his works recast fundamental questions concerning the meaning of life
and the fragility of biological auistence. Hirst is aqually renowned for his paintings. Thase include his
‘Butterfly Paintings’ which are @ableaux of actual butterflies suspended in paint. Hirst's inventiveness,
and his consistently visceral, visually armesting work, has made him a leading artist of his generation.

In each of his technicodored works, Markus Linnenbrink expases the process if artistic production.
His work ls wibrant; with dripped or carved colored lines angling down the surface of whatever
material he may be using at that time: wood, wall, canvas, floor.  He employs different materials 1o
explore the transparent layers within his work and miméc the oeganic and the plastic facultes. By
applving laper upon layer of palrt, Linnenbrink allows his works to trickle, drip and accumulate imto
something more than tec-dimensional painting,



Brian Mckae (b 1977, Kansas Clty MO, USA)
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1996-2001 Interlochen Art Academy and Bard College, USA
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2008 “STRUCTURAL MEMORY™  MNusser & Bawmgart, Munich, Germany

In 2002 Brian Mckee began work on 8 large project entitled DERITUS which documented the anclent
and contemporary ruins of Afghanistan and Eastern Europe, URBANUS, which means ‘of the dty” in
Latin, Is the third and final part of this project. URBANUS explores the kdea of sbandoned clthes and
self-contained societies throwugh images of building interiors that were once vibrant and monumental
city centers. McKee uncovers the history of Afghanistan through the deterioration, but not complete
destruction, of its architecture,

Oh, Byung Wook (b 1953, Dasgu, Korea)
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Far nearly twenty years Oh Byung Wook has been painting the sea. He does notwaork on the coast, nor
doas hat have photos of the sea riddling his studio. Instead ha paints the sea within his mind - filling his
canvases with the waves and colors of his Imagination. These seascapes which at first seem simple and
bare are filled with psychological meaning and a sense of mysticsm, Instead of painting a real sea, Oh
symibolizes and defines the sea as an idea, bringing the viewer the essence of the sea, an Image that
could be seen ¥ 3 troer representation than the actual thing, His works inspire serene thought as a
trip to the ccean might iImbeing his works with a remantic and philosophical edge.

Jean Pierre Raynaud (b. 1939, Courbevoie, Franoz)
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Raynaud is a French sculptor and installation artist who is most widely known for his work with
flower pots and traffic signs. Trained as a ganrdener untdl 1958, Raynaed decided to pursue art
through the support of his friends and family. His recurrent themes are flower pots and white
cerarmic boxes which he makes in mamy colors and sizes. Raynaud began creating his trademark
flower pots in 1570 and a current estmate places the number of these pots arownd 4,000, & wery
large exarmple of his flower pots is installed in the Centre Pompidou in Paris, France,

Bill Thompson (b, 1957, Ipswich, MA, USA)
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Rajecting the flatness and illusory quality of his previous paintings, Thompson began carving the
surfaces of his panels in order to “activate” the wndulating surfaces.  This technlque forced him to
address sculptural lssues and allowed hém to create padntings that were more object-lke. To create
his highly glossad ermorphic work, Thompson labariously sands away at chunks of polyurethane foam
upan which he applies layers and layers of bright automative paint.  Through his labor-intensive
sculptures Thompsan saplares color, textere, shape and abstracton: the quintessential concerns of
Absract Minimaltsm.,



Massimo Vitali (b, 1944, Coma, Haly)
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Since 1593, Massimo Vitali has been producing photographs taken on a raised platform with a large
format carmera,  Beneath him lie beaches, discotheques, ski resorts, supermarkets, swimming pools
and ather places of leiswre that are so replete with people that they it under the qualification of
“mot places.” Vitalis photos are dean, pale and detailed; exuding an almost aseptic quality which is
hedghtenad by thelr enormous size. Instead of photographing paradise-ke dream beaches of remote
cowntries, Vitali depicts overcrowded beach resorts where madsed of people are shawn looking for

relaxation from the guabidien.

Torm Wesselmanm (b, 1931 - d, 2004, USA)

Ry for Cosper [ivien Christmas Covg Veoymow with Freen Sipase, 10851987
1298 Acrgic on Mardboard it Blern, Stadean, ol on el

185156 BRA, Unhversity of Clnclnnatl, OH, USA

2001 Whitney Musewn of Armerican Art, New York, MY, USA

S002 lack Rutberg Fina Arts, Los Angeles, CA, LISA
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One of the most recegnizable Amanican pop artists of all time, Tom Wesselmann spacialized in found
art collages and paintings. He planned to becorne a cartoonist untd his final year at Cooper Unlon in
Mew Yark. The powerlul wark of Willem de Kooning provided both inspiration and inhibition as he
attempted to find a new direction centered anound a angible subject. Many of his works feature
fermale figuras, Including his 100-plece "The Great American Nede" series, made In the 1960s, for
which he became famous.  His paintings are distinguished by his relatively flat motils painted in a
simplified form, wsing only cutlines, 'Wesselmann worked in collage, on shaped anvases and was
also an innowative printmaker, adaptng his imagery to ithographs, screenprinis, aguatinis and
riltiples in relief,

Michael Wesely (b. 1963, Munich, Germany)
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Michael Wasely has baen invanting and rafining techniquas for making photographs with unusully
long exposures-some (as long as three years) for more tham a8 decade. In 1997 he began using this
unigue approach to photography to explore major whban construction projects, such as the
rebulbding of Potsdamer Flatz in Berdin, Buildings that are demolished or constructed over the coursa
of Wesshy's lang expasuned often apgpesr ghostlike, avoking simultanecuily & vanishing and emenging
presenca, Wasehy alsg uses his long exposure technique to capture the transience of flowers in a wery
literal way.

Markus Weggenmann (b. 1953, Singen, Garmany)
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“Frozen Desire™  The Columns, Secul, Korea

Markus Weggenmann's waork, generally & series of broad Inmterlocking Bnes, executed in car enameal
on alumimem presents a bold iconic image of color,  Rather than evoking the particular resonances
of color he seeks to exploit the tension between colors and helghten the vibrancy of his compesitions
He eschews the traditional painterly craft in faver of a cool, detached format that leaves no trace af
the artist’s hand. The viewar is left to engage the painting alona,



Hwang Ho 5up [b. 1955, Daegu, Karea)
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Paris-based artist Ho-Sup Hwang constantly traverses the boundary between Eastern and ‘Western
culture, His Buddha faces — molded copper screen covering lavers of anonymous imageny printed in a
transparent film — meticulously captures this duality in his life, The mages are mostly photos af
Kearilyn Monroe, unknown female figures or pornographic pictures covered, and yet not completely
subsured by a veil of Buddha's face. The Buddha's face seems to be simuftaneously emerging from
and submerged by thess sexualized women, Bven though those images seem incongruous to
Buddha's face, strangely enough they fit together. The combination of these two makes the viewsars
puzzle over what they are really looking at Paerhaps, those two opposing images are not that
different after all.

Kwon, Yeo Hyun (b 1961, Eyoungna, Eorea)

Magle Forest, 2008 13051 o= Sytogmbird Foresl, 2007 11581 cm Cowrel, F008 177,75 162, 3em
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1585-87 BFA, MFA, Seoul Hational Unhversity, Seaul, KEorea
2006 “gyntagrm® Saving Museum, Seoul, Korea
2007 “Las Visages du Christ” Galerie Lumen, Paris, France
2008 “Magic Forest™ The White Gallery, Seoul, Korea

Tha paintings of ¥eo Hyun Ewon are deeply psychological because they stam from the life of the
artist. Mot only are they researches Into his life, but they reflect the artist's own understanding of
his experiences. Through both antiquated and personal symbology, Ewon slowly reveals his inner
wiorld: his encounters with various ssues ke political violence, torture, culture, anclent herltage,
s, love, homosexuality, religion, missionaries, history, mystery, and science, Kwon's works ane
essentially mental catharses where he attermnpts to simultaneously document his life and work

through the mysteries of his phyche,
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